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@ I T W 36T THTE TSl 747 3R 3% w@e TE B uRead= sar
S wre: ITdE o 3felt © BT aF &1 aldsl, IS 3| 3fel @ d
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1950 & UF H S I& IWIE IFHR @l 7 @l TFH § 9gd 9
givad= ey 3fik mare T & A s far ik St aleT e Tad

Bl IB ST 31T ot e RIhT T ITER0T R R 2

The practice of khyal started only in the 18th century. Prior to
this, there is no solid evidence of Khyal singing. The most widely
accepted view of the origin of Khyal singing is believed to be from the
court of Mohammad Shah Rangeel. Mohammad Shah Rangee's court
singers Niyamat (Sadarang) and Firoz Khan (Adarang) composed many
khyals, but Sadarang and Adarang did not sing khyals. Sadarang and
Adarang also composed some dhrupads on the lines of khyal singing.

As Khyal singing developed, new innovations were added to it.
Initially, khyal singing, which was dependent only on tankari, progressed
towards aalap. In the beginning the rhythm was Madhyalaya and
Drutalaya, which later progressed towards Vilambit and separated from
Dhrupad and became a major form of Khyal in the society.

By the time of Ustad Amir Khan, although Khyal singing was at
its peak, but Khan Saheb was emerging as a new talent in the world of
music, so by that time singing was also like Khyal singing which was
already going on, Madhyalaya was based on drutala and tankari, which
can be ascertained by listening to the 78 rpm recording of the Adana's 78
rpm recording of their swans.

But as Amir Khan came in contact with artists from different
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families, his songs became influenced by him and his khyal singing
changed. In which respectively Ustad Rajab Ali Khan's method of taan,
Ustad Aman Ali Khan's gamut method and Ustad Abdul Waheed Khan's
delayed alap and raga edge method etc. are prominent.

After 1950s, Ustad Amir Khan made many changes in Khyal
singing and gave a new dimension to Khyal singing and the method he
created for Khyal singing is still following the same method.
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faeduor sifafeaied @@: 1950 & gUw e &S SR @i o Heger § € feran g,
R g deig @i O e & 918 Ie et o Fi 3R fadfted s
sifafaafaa @2 fean amr= diede & g § g9 sifdfeatd o &
YhdTel 48 U & ST B 56 AT & A O off AT e 81 3&re SR @i
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